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PREFACE.

The Royal Institute has been commanded by the King to
seleet a book to be printed for distribution at the evemation of Lady
Manopakorn, Lady-in-waiting to the Qieen, who died while in
attendanee upon Their Majestios during the royal visit to French
Indo-China last year ; whose eremation is an oflicial funetion by the
gracious command of the Kiug. It is evident to me, on whom has
fullen the tagk of finding w wuitable book, that attendance at the
cremation will bu large, for the deceased lady and ber husband have
been fortunate in the possession of a wide cirele of friends, both
Sinmese and foreigners.  The King's command that the cremation be
an official function is widely apprecinted as a token of His Majesty's -
,recognition of the sterling churactér of the Jady, and it will have the
effoet of increasing further the number of those attending the
ceremony. The book selected for the oceasion should, consequently,
be one which ix acceptable not only to Siauiese readers, but also to
those whose kuowledge of the language of the country does wot
extend to the reading of books, It ceeurred to me in my search
that perhaps my brochure on Simmese musical instruments, which
was published about two years agu, would be suitable, for it imparts
information on an interesting subject.  After its® publication in
Siamese, the book was translated into French (Extréme-Asie, Sep-
tember 1928) and Duteh (Nederlandseh-Indié. Oud & Nieuw, July
1929), but the text as printed in the fivst edition is somewhat
incomplete, nor are the illustrations as good as thoy might be, If the
book were revised and enlarged, its illustrations improved, und an
English trauslation provided, a new cdition might prove seeeptable.
The choiee having been submitted to His Majesty, the present
(second) edition of “ Siamese Musical Instroments " is issued with the
approval of the King.

The text of the book hus heen revised throvghout and an
English travslation, the work of the staff of the Royal Iustitute, has
been added. The illustrations are entirely new, and bave been pre-



" pared with the co-operation of Chuo Phys Varabougs, Minister of the
Royal Household, by whose order the artistes of the Royal Orchestra
assembled before the enmern, with Mr. E. Groote behind it.  In the
case of musienl instrinents whieh are not available cleewhore, ex-
hibits of the National Musenm have beon used,  The Royal Institute
tenders its thanks to all who kindly gave their help,

Damrong.
The Royal Institute,
Wednesday, 11th. February, 1031,



A Biographical Note on Lady Manopakorn Nitidhata.

Lady Manopakorn (Niti) was s daughter of Phya Visdtea
Rowhi (Fak Sanasen) and Lady VisGtra Koshil (Sombun Sanascu).

Born oo the 16th, Octuber 158K

1000-1 wont to Eorope for hor education,

1012-3 Roturned bowe after completing her studies.

12th, February 1918 Married Phyn Mavopakorn,

Hith, Novomber 1919 was wade n companion of the Most
illustrious Owder of Chiila Chow Klao
(Third elasy).

28th. March 1928 First appoiutment to the post of Lady-
in-waiting (Nang Sanong Phra Ostha)
for the first time.

Oth. November 1928 Reevived the “ Royal Cypher Moedal ”
(4th. class) of the present reign,

20th. March 1930 Re-appointed Lady-in-waiting after the
first putiod ol servieo,

L4th. Muy 1530 Died agod 43 ylr;u'u.
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Siamese Musical Instruments.

The majority of Siamese musical jnstruments are modelled
after those of Ancient Indin, which also provided prototypes for the
instruments of Cambodia, Pegu, Burma, Java and Malaya. That
the people of the above countries have copied the musical instru-
monts of Ancient Indin may be seen from the similarity of their
instruments to-day.

The Sangitaratvikara (s Samskrit work) divides the Indian
prototypes into four diffevent groups, viz.,

L Tata... .con. vieier e Stringed instraments

2. Bushira......onie ... Wind instruments.

3 Avanaddha...............Iostromonts covered with skin,

4. Ghana........c.ooornienn o Instrmnents clapped together to

produce sound.

The Sangitratnikara explains the use of these instruments
o Tollows :—

Instrwments bolonging to the “Tata' group (stringed instrn-
ments) and those belonging to the * Sushira’ group (wind instru-
ments) arve vsed for playing the melody ; those of the * Avanaddha’
group (instruments covered with skin) are used for accompanying,
and those of the ‘Ghana' group (instruments clapped together) are
used for marking time.

Each group contains a large varioty of instruments. For
instance, amongst the Stringed instruments the monochord lute (or
gourd lute, examples of which exist in this country) represents the
oldest type. Later on, several strings were added to the instroment
and we have lutes with two, three, seven, nine, and even twenty-one
nri;‘-. nll bearing different numex.  But all these lutes of different

“kinds are used to uccompany songs, the singer nccompanying himnself,
Thus in the Story of Kiki the Gandharva who makes fun of the
King of Birds is represented as singing and playing on the lute at
the same time.  Ax the number of strings on the lute inereased the
_instrument paturally inereasod in size and weight. In some cases it
became impossible to hold it; and in order to play it it was necessary
to place it on the floor (henee the instruments of the ' Chakhe' type);
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or hold it upright like the contra-bass. But these various instruments
originate from the primitive lute, and are grouped by the Sangitarat-
nilkara under the ' Tata ' category which the Siamese call ¢ Khruaug
Dit 8i' (strioged instruments « pinched " or *seraped,” sce plates 1
and 1I)

Instruments belonging to the * Sushira ' group or wind instru-
ments are also numerous snd comprise flute, hautboy, hamboo organ,
tromnpet, conchi-shell and all the pipes or horns which one hlowa (see
plate VII).

Insteaments eoming snder the « Avanaddha’ gronp comprise
the diffirent varietien of drums: those which have only one face
which the Sinmese eall* Thap” (or* Than* ), * Ramnmani’, and ¢ Klong
yan'; those which are eovered on both sides with skins held togethor
by means of hads (straps) such as the © Badoh*; the «Thon' (or
“Taphon"); the * Poeng Mang', the ‘Klong Chana’, Malay and
Javanese tom-toms ; and finally thase whieh are covered on both sides
with skins nailesl down like the tom-tom nsed in* Khon ‘' and * Lakhon'
(w00 plate V1)

Instruments holonging to the *Ghana ' group proeced from
the clapping of hands for marking time to instruments which are
inde of metal nnl are very varisl @ there are alto eymbals, basso
eymbals, small hells, band bells, and gongs.  Thase which nre made
of wod, such as eastanets for instamee, are also to be classed
under the group *Ghaoa ', beeause they too mark time (see plate
IIM). It seems that several instruments which play the wmelody
are doveloped from those used for marking time.  For instance,
the *Khong Voug', ora set of gongs, seems to have been evolved
from a single gong: first the single gong heeawe n pair of gongs
of different notes ealled * Khong Khii’ (which figures in the Nori
orchestra); then we had the *Three-gongs’ (which figures in the
‘ Rabeng Olapho’), then other gongs were added producing seven
different notes which led finally to a set of sixteen gongs, which is
really an instrament eapable of playing the melody. The * Ranit ' or
xylophone must have undergone a similar evolution begivning with
the castancts. Al these instrmnents existed in Ancient India.  (See
plates IV and V).



e ]

The composition of the various orchestrns and their use in any
given oceasion is of Indian origin. The system was brought :over to
Indo-China by the Indians during the peviod of the - Khmer
supremacy. When the Tai succeeded the Khmer they intvodnced
various wmodifications which finally vesulted in the present system..

Siamese musical instruments of Indian origin way, from the
method of their use in the orchestra, be divided into two groups:’

I. The group ‘Dontri' or collection of stringed instru-
ments, which has beeome the * Mahori ' ovchestin.

2. The group ‘Turiyn' or eollection of wind instruments and
instrimnents of percussion which hag beeome the ¢ Pi Piit” orchestra.

These two groups huve different uses.  « Dontri’ instroments
have i soft sound and usually serve to accompany singing indoors.
*Turiyn' instruments bave a loud sound and are generally used to
nceompany dunees in the open air,

Such is the origin of the * Mahori* and the « Pi Pit’.

MAHORI.

In Siam the original composition of String-hands was of two
kinds, known as ‘Banleng Pin’ and ‘Khap Mai' respectively. In the
mode ‘Banleng Pin’ only the ‘gourd-lute’ was used and the singer
accompanied himself on it (see plate 1X). Few players can perform
on the instrument now and it is not wuch used, being replaced hy
the * Saw ' (fiddle).

The ‘Khap Mai' is played by three musicians: a singer, a.
three-string-fiddle-player who nceompanies the singing, and a player
of ‘Bandoh’ drum who marks time (see plate X). This kind of musie
nbt_agn nowadays ouly in eertain royal eeremonies, such as those
which mark the Coronation anviversavies. The ‘Banleng Pin' and
the ‘Khap Mai' are played exelusively by men.

The ‘Mahori’ scems to have been inyented hy the. aneient
Khmers. The Tai adopted and elaborated it. It was ovigioally
played by men, but when this form of orchestra became popular,
men of position who had large houscholds eaused the ‘Mahori® to be
performed by women, and it became composed of wowen from the



[.e]

Ayudhya period onwards  Originally the ‘Mahori’ consisted of
four musicians: s wsinger who keeps her own time by using the
castanets (‘Krap Phuang'), » Krachappi player, a violinist executing
the melody, und a player of ‘Thap' or drum with onc faee serving
to aceompany and mark the rhythm (see plate XI). We see that the
composition of this ovcliostra connists kimply in the fusion of ‘Banleng
Pin' and ‘Khap Mai', oxeopt for the ‘Keachappi’ replacing the
gonrd-lute and the “Phap' dron replaeing the ‘Bandoh’ drnm,
and the addition of the eastancts ‘Keap Phuang' to ewmphasize the
rhythm.

It seemn that sinee ils inception the women'’s Mahori’ was
greatly in vogue,  lostriments which were added to this orchesti
during the time of Ayudhya were (from what may be inferred
from an examination of pictures of that period) the * Rammani’
intended to assist the *Thap' dewn, and the flute (¢ Khlui’) for
strengthening the welody. Thus it beeame an orchestra of six
musicins,

After the foundation of Bangkok, vavious other instruments
eame to be added, coming for the most part from the * Pi Pat’ but
of reduced size suitable for women. 1t is sand that during the reign
of the first Sovereign of the Dynasty (A. C. 1783-1809) the xylo-
phone (* Randt Mai’) and the earillon (‘ Ranit Keo') were added and
the < Pi Pat’ then formed an orchestra of eight musicians. During
the reign of the vext Sovereign (A. C, 1%10-1824) * Ranit Keo'
was replaced by a set of gongs known as the * Khong Vong' and
the lute ' Chakhe' was added and thus the orchestra become one
of wine musicians, During the third Reign (A. C. 1825-1851)
the basso xylophone (‘ Raniit Thum ') and a set of smaller gongs
were introduced into the « Pi Pit’, and the * Mahori”. A pair of;.@]jo
cymbals (‘ Chhing') replaced the eastanets to cope with the increased
#ound, Lastly a pair of hasso eymbals (* Chhap”) were introduced,
and the ‘Mahori’' now: hueame an orchestra of twelve musicians.
During the reign of King Mongkut (A. C. 1852-1868), - Ranit Thong’
(brass xylophone) and * Ranit Lek ' (ivon xylophone) were introdueed
into the * Pi Piit' and they were also being added: to the * Mabori’,
which thus consists of fourteen players, that is to say, almost as
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many as the ' Pi Pat’. The only differences between these two are
that the * Mahori’, having stringed instruments in it, .does not con-
tain drums and it is composed of women whereas the ' Pi Pit’ con-
sists of men. During the Fifth Reign the * Krachappi' lute and
the basso cymbals censed to be used in the * Mahori' So. there
remained only twelve musicians (see plate XII).

During tho reign of King Mongkut ehanges occurred in con-
nection with the druinatic stage which had offect upon the * Mahori.’
During the period of Ayadhya women were not permitted to act on
the stage outside royal service. Princes, noblemen and others with
large houscholds eonsequently trained their women solely for the
‘Mahori’, leaving play-acting and the ‘ Pi Pit’ to their men, King
Mongkut removed the prohibition, and permitted women to be trained
axs actresses. The result was that the practice of employing women
for the « Mahori * gave place to the practice of training them for
the stage.  Women players were popular, and the stage claimed
them almost to the exelusion of the * Mahori . .

After the decline of the women's * Mahori '; some of the men
who had been taking to Chinese stringed instruments adopted the
fiddles ‘Saw Duang’ and ‘Saw U' which, with the ‘ Chakhe-.
Inte’ and the oboe, they added Lo an existing but different kind of
orchestra known as ‘ Klong Khek ', whioh will be described further on
in this paper. The new combination beeamo known as the large
‘Klong Khek' combination, Later the tom-tom and the oboe
(' Pi6") of the * Klong Khek ' were veplaced by the * Rammani' and
the reed pipe, and the name *String Mubori® was given to this new
orchegbra. Some orchestras ndded the xylophone and a set of gongs,
and thus we have men's Mahori replacing that of women (see plate
XVI), :

But in playing the string-baud, later on the number of ins-
truments employed was not fixed. For instance, there can be as
many fiddles (“Saw Duang”, “Saw U") as there are men available
to play them. The aim seems to be a greater volume of sound
rather than harmony. At present some string-bands uge the Chinese
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cymbalo (Khim Chin) and the harmonium in the place of “Saw
Duang " and “Saw U”.
There are fewer women than wen who take up Mabori.

PIPAT BAND.

“Phe *Pi Pat' modelled upon the system of ancient India
comprised five instruments:
Ohoe playing the melody (Sushira);
Prum with one fnee (IIM&);
Drum with two skins connected by means of straps
(Vitata);
Two-fuced deom with skins nailed down (Ativitala);
Gong marking the endence (Ghana),
The combination is known as * The Five Instruments ™.

The * Pi Pit' of five instrumonts, derived from the above.
has been in use from cavly times, amd is of two distinet types:
one ealled flight' serves to accompany indigonons * Lakhon® por-
formaneces ( still in use in the Southern provinees in the * Nord'
theatre) ; the other known as *heavy’ serves to accompany the
‘Khon' or masked drama of men. Ench of these consists of five
players, but differs as follows :—

The * Light Pi Pit’ consists of an oboe playing the melody,

‘two Thaps ' and a * Klong* for accompaniment, and a pair of gongs
for marking the time: it corresponds esactly to the older com-
binatiou, “ the Five Instruments ", with this difference that one of
the *Thaps ' replaces the * Thon .

The * Heavy Pi Piit " consits of an cboe, & xylophone, and a set
of gongs playing the melody, and a * Klong ' and a *Thon’ (TFpgn)
which serves to play the melody and also to mark time. Where the
‘Thon' is mot included, the drummer strikes the alto cymbals
(* Chhing ") and marks time.

The difference between the * Light Pi Pit’ and the * Heavy
Pi Pit' is probably due to the fact that in the  Takhon’ the singing
and dislogues alternate with the playing of the band, whereas in the
*Khon ', the band executes long passages necessitating more instru-
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ments capable of playing melodies. But since the introduction of
‘ Lakhon Nai’ or royal Lakhon, the * Heavy Pi Pit’ of the ‘Khon"
has come into use for both, and it is this band which is now commonly
employed,

The evolution of the ' Pi Piit ' has probably been in the follow-
ing manner —

During the period of Ayudhya the * Heavy Pi Pit ' consisted of
an ohoe, n xylophone, u set of gongs, alto cymbals (or * Thon " used by
the same player alternately), nnd & * Klong ', making five instraments
inall. The oboe was a small one similar in size to that which is called
to-day *Pi Nok' ‘I'he *Klong™ also was small, like that which
tigures in the * shadow plays’

The fivet modilieation econsisted in increasing the size of the
ohoe and the dram for use in the “Pi Pit’ employed in the ¢ Khon'
and * Lakhon Nai'. The new ohoe received the name of * Pi Nai’.
As to the sinaller oboe and drum, they econtinued to be employed in
the open air * Pi Pit’, for instance, of the sbadow plays. Suach is the
origin of the two kinds of oboe, but it is not known whether the de-
velopment dates from Ayudbys, or is posterior to the foundation of
Bangkok. ' .

During the sceoiml Reign, the King was fond both of the
*Lakbon* and the <Sepd’ (song of great length). It is said that
hefore His Majesty's Lime the * Sepi’ was sung without secompani-
ment, and it was he who introduced the * Pi Pit ' into the ‘Sepid’' (as
in the ease of * Mahori"). It was probably at that time that the
dram called *Song Ni' was introduced into the * Pi Pit'; for its
softer sound makes it wmore suitable for songs than the ‘ Thon ' or
*Tapbon . This ipnovation leads us to suppose that the same King
also igyproved the * Pi Pit’ and made it more suitable for the theatri-
eal ;stuga in whieh case it must be sgain to him that we owe the
introduction of the ‘ Pi Nai' and the larger drum. The ordinary
“Pi Pat’ however has continued to consist of five instruments (see
plate XIIT)

We have seen above that originally the - Pi Pat’ was employed
ogly to supply music for theatrical performances: *Shadow Plays’,
‘Khon”, * Lakhon ’, ete., or, for making music of a rather vehgment
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nature. When the second Sovereign of the Dynasty adapted- the
*Pi Pit’ to the ‘ Sepa’, it became a melodious band sufficient in jtself.
When in the third Reign the  Sepi’ accompanied by * Pi Pit' became
popular, the *Pi Pat’ was enlarged by doubling the number of each
instrument. 'The following were added :—

1. The oboe * Pi Nok', to supplement the * Pi Nai’;

2, The * Ranat thum ' (basso xylophone), to supplement the

‘ Ranat Ek’ (alto xylophone);

3. The smnll set of gongs, to supplement the large set of

gongs,

4, The drum *Poeng Mang Song Ni' to supplement the

“Thon’ ;

+ 5. 'The basso cymbals (' Chhap') to supplement the alto

cymbals (* Chhing ');

6. A second drum.

The * Pi Piit’ of five players thus became one of eight, called
“ Pi Piat Of Double Instruments,” the older combination being known
us “ Pi Pt Of Five Instruments, ”

Dutring  the reien of King Mongkut, the brass carillon was
invented to supplement the nlto x_\_.'lul;lmme ( Ranit £k, the jron
carillon to supplement the basso xylophone (¢ Randt Thum’), and
when these were added to the * Pi Pat’, it became a band of ten
players, ealled the *Grand Pi Pit' and is in use at the present day
(see plate XIV. In this picture the ‘single gong’ has been added
as in use in the ¢ Lakon ).

KLONG KHEK (Exotic Drums).

In the present duy Siamese orchestra there are two irstru-
ments of foreign origin, namely ‘ Klong Maliyi ' or Malay drum, and
¢ Klong Khek', probably of Javanese origin. These two instruments
vesemble each other and differ only in the composition of the band
in which they enter.

The Malay drum combination consists of four drums, an oboe,
and a single gong called * Khong Mong’ which are played by six

persons,
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Javanese drum combipation covsists of two drums, an oboe,
and a single goug, which are played by four persons (see plate XV)

The difforence between the Malay drum and the Javanese
drum is that the fucos of the first are bold together with leathor
lashes, it is larger and is struck with & wooden stick on one side and
on the other with the haod, whereas the faces of the second are beld
together with rattan and it is struek with the bands on both sides.

The use of these two ditforent instruments in Siam appears
to be as follows :—

They wmust bave been introducsd into Siam st different
periods on difforent occasions.  The Mualay drum came fiest, pro-
bably employed in voyal procossions, in which the Malays took
part, such as the clephant processions, and luter on in the eromation
processions of Kings and prineos. Finally its excluxive use is
the provision of wusic in connection with the dead. The Javanese
drum was probably introduced into Siam in connection with certain
dances, such as the sword danee and the elub dance, and proceeded per-
haps from ity use in the kriss danes, It was employed in pro-
cessions, like the tonwure procession, the royal procossion of barges, the
gong not being used.

We may suppose that originally the Malay drum was employed
in those proccesions, but later ou, when the same drum came to be
employed on oceasions connected with the dead, it became an inaus-
picious instrument and therefore was replaced by the Juvanese drum
without the gong.

The introduction of Javavese drum into the Siamese * Pi Pit’
in all probability dated from the adaptation to the Siamese stage of
the Jwvanese story of luso, in Ayudbya, for instance during the
represintation of Javanese dances, such as the kriss dance. Later
when the * Pi Pit' played airs of Javanese origin, such as the * Pleng
Bsolut' and the ‘ Sayaburang’, the Javanese drum was cwployed in
the * Pi Pit" as a substitute for the ' Thon'drum. Again, even for airs
borrowed from the * Mahori ' such as the * Pbra Thong ', the Javanese
drum was employed iustead of the ‘Thap 'and the * Rammand ',
Finally the Jyvasise drum became a permanent part of the * PiPit".



[ 10 ]

PISAW AND CAN.

In addition to the musical instruments already déseribed,
mention must nlso be made of some others whieh, I think, are old
musical instruments of the Thai people (see plate VIIIL.  One is
called * Pi Saw ' and is made of bawboo tubes of varying sizes.
It has been used [rom very early Llimes to accompany sing-
ing, ns mentioned, for example, ju the story of “Phra Law.”
Nowadays it is played only in the Cirele of Bayab,  The other
known as *Can’ is o bundle of reeds joined to an aiv-chamber amd
blown with the mouth in secom paniment to singing. To-day it is still
popular in the castern provinces.  The * Pi Saw’ and reed organ
Players suparate themsolves into two groups, men on one side and
women on the other, nud they sing lave songs in duct. During the reign
of King Chulalongkorn, the Ist. Guand Infavtry Regimont introdue-
ed the wse of ten veed organs of varyiong sizes in unison like the instro-
ments of Enroponn orchestrn. The offeet was found pleasing, and the
orchesten of reed organs therefore continnes to be played even to-day.,

Within this class there is yob another group of instruments.
Eneh of them consists of some hamboo tubes and an aiv-ebamber,
One which is called * Ray Ry’ gives but a single note (1 have scen
this played by layuen in the Bovarnives Monastery when the genor-
ul assembly of the monks begin their daily service.  But it is not
known for what purpose it was oviginally used). The second, ealled
*Naw', belongs to the = M ser” tribo.  The thivd, called *Teng’
belongs to the * Meo”, and is still used in danees in the districts on
the northern fronticr of Sinm.  There is also avother musical instru-
ment which was formerly a fuvourite with the Siamese, 1 am not
sure whother it is our own or we have adopted it from some other
people. It is a kind of Jew's harp called < Chong Nong'. It is
made of bamboo and provided with a tongue which can be twruged
with the hand ov vibrated by means of a twine fustened to it The
performer holds the ingtrument in his mouth, twangs or vibrates ita
tongue, pufts his cheeks, and breathes the required variations of tooe
upon it. Tt ean produce melody nnd is played solo. They say that
the lover played the ¢ Chong Nong " outside his lady's iousc as a sign,
Now no one uses it. I suspect that the instrument is exotic siuece I
have seen a small musical instrament of the same kind, made of iron
called « Pia Lek ' which has long been in the market.
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List of Illustrations.

N.B. See from left to vight unless mentioned otherwise.

Plate L

Plate IL

Plate 111

Plate 1V,

Plate NL

Stringed instruments played by twanging the strings :—
I. Gourd lute. 2. “ Krachappi ” lute. 3. “Cha Khe"

lute.
Stringed instruments played by drawing the bow across
the stringy :— e
Lo“Saw  U” fiddle. 2 Threc-stringed fiddle.
3. Saw Duang " fiddle.
Instruments of percussion :—
Toprow:; L *Bandoh" drum. 2. Multiple cas-
tunets (Krap Puang). 3. Single gong
(** Kiong Mong "),
Second row ; 1. Alto cymbals (‘Chhing"). 2. Basso
cymbals (“Chap”). 3. Two pairs of
custanets, i
lustruments of peraussion which bave evolved from the
single gong :—
Above: Single goug.
Below: 1. Set of two gongs (“ Khong Kha "), 2.
of three gongs {* Khong Rabeng"). 3. Set
of gougs (“ Khong Vong ).
Instruments of percussion which bave evolved from the
castanets :—
Toprow: 1. Alto xylophone (“Raniat Ek")
2. Basso xylophone (“ Ranit Thum ").
Second row: 1. Brass carillon (* Ranit Ek Thong™).
2. Iron carillon (“ Ranit Thum Lek™).
Instruments of percussion whose faces are covered with
skip :— -
1. “Thon"” or “Thapon”. 2 Javanese tom-tom.
(* Klong Khek"”). 3. “Song Na” (“ Two-faced " drum),
4 Malay tom-tom (“ Klong Malaya"™). 5. “Thap” or
“Thon ” (Jong bodied drum with one face). 6. “Thut”
drum (“Kloog Thut”). 7. “Rammanid™ (Shallow



Plate VIL

Plate VILI

Plate 1X.
Plate X
Plate XL
Plate XIL
Plate XTIT.

Plate XIV,
Plate XV.
Plate XVI.

(1% ]

drum with onc face). 8. “ Chatri ” dirum,

Wind justruments :—
1. Javanese oboe (“PiJava™). 2 «Cha mai"” oboe.
(“Pi Chaoni "), 3. Flute (Klui), 4, “Pi 0" ohoe.
3. “Pi Nai" oboe. 6. = Pi Nok " aboc.

Nutionul musical insteuments of the Sinmose which bave

come down from the pust :—
Beginning from the top right hand corner: 1. Jew's
harp (*Chong Nong"). 2« Naw” pipe. 3. Reed
ovgan (“Can " 4 Pi Saw " pipe. 5.« Teng " pipe.
6. Ray Rye” pipe :

Bralnnin playing the gourd lute.

“ Khap Mai " group.

The * Mahori " playvers as in the Ayudhya period.

The » Grand Mahori " group.

The old = Pi PAL” of five ipstruments (with the wddition

of the “ Soug Ni " drim and the = Sepa " eastanoty),

The » Grand P8 ALY gronp.

The = Klong Khek " group.

The Royal String-hamd.
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Plate 1. Stringed instruments (Group i),
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Stringed instruments (Uivoup i),
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Plate ITL. Instruments of percussion (Group i).
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Plate IV, Instruments of perenssion (Group ii).
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Plate V. Instruments of percussion (Group iii).
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Plate VI Instruments of pereussion (Gromp iv).



4 4 o
i @ 1ATeu
Plate VIL Wind instruuments,
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Plate VIIL. National musical instrumnents of the Thai,
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Plute IN.  Branin playing the Cionrd lute,
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Plate X, * Khap Mai” group.
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Plate XL The “ Mahori " of four instruments,
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Plate XIL The « Grand Mahori * group.
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Plate NIIIL

The « Pj Pat" of five instruments.
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Plate X1V, The ~ Greusl 1% Pat” groa,



Plate XV, The  Klong Khek ™ group.
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Plate XVL The String-band.



